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Sue Mulcahy's deeply intuitive drawings plumb the more ineffable side of human experience. Rendered in 
shades of black, white and gray, her textured images — done with either charcoal or oil sticks — evoke 
liminal spaces in consciousness to unlock the truths that stir within.  

A solo exhibition of her drawings opens at the downtown branch of the Metro Public Library on Saturday. 

Philosophy and approach 
Over the years, my work increasingly explores the notion of ambiguity. This has become the primary focus 
of my 2007-08 pieces. We humans spend a great deal of time gaining control and finding answers. We are 
uncomfortable with the unknowable and contradiction. In some ways, creativity itself is about going into 
that territory and learning to trust and enjoy it. 
 
My abstract images are an exploration of the mysteries of life. In poetry, it is in the things that are not said 
that truth lies: the space between the lines, the underlying rhythms and structures. My images operate in 
much the same way. If my audience is touched, it is through their own exploration. 

Fundamental to all my work is a philosophy that the process of art is analogous to living. It is an activity 
bound by time, molded by opportunity, choice and experience, and marked by failure and success. 

I like the immediacy and intimacy of drawings: For me, they make the touch of the artist's hand most 
visible. Development of my images does not exist outside the physical act of drawing. I try to exert a gentle 
control over the drawing, allowing it to take me in new directions, making use of accident and the innate 
qualities of the materials themselves. 

Artists perceive the world, and put into their works, not just what they see or hear, but what they feel and 
think as well. 

I am often asked where these images come from. I would have to say that, through the act drawing, I find 
them. I don't have a vision in my mind as I begin. At most there is a kind of conceptual or emotional 
direction in which I move. If the drawing becomes too self-conscious, I put it aside until I am able to 
respond to it in a more honest way. 

My abstract images are spontaneous reflections exploring the spirit of nature; listening to nature in an 
attempt to tease out her textures, moods, rhythms and compositions. 

I believe that spirit is not outside the physical but buried deep within it. Art, in all its forms, can be means 
to get in touch with that spirit. 

On technique and style 

Just as the music of a violin is different than the music of a guitar, the varied materials used in drawing 
create varied images. 

Charcoal on paper is direct and immediate. It wants to be gesture, movement and flowing space. My 
mixed-media drawings include various combinations of charcoal, wax, acrylic gel, gesso and collaged 



papers. The nature of these materials creates images that are layered and more dense. Shapes, marks, 
textures and transparencies are buried and/or revealed. 

Most of my mixed media drawings involve building and scraping successive layers of charcoal, wax, gesso 
and acrylic gel. Bits of torn paper are sometimes layered in as well. 

The piece called Experiment uses these techniques, but in this case, the central area was initially created 
with charcoal imbedded in layers of acrylic gel painted on a piece of glass. 

After drying, this transparent skin-like drawing was peeled off the glass and affixed to the rest of the 
drawing. 


